
























































索をすると，‘静かな本’（quiet book）については，「A quiet book is a
book（usually made out of fabric）filled with quiet activities for children.
It’s often used for special times, like church, when you need to keep










ログの２０１５年１月２１日の書き込みに「quiet book … soft book … busy






















































































CiNii Article, Google Scholar, ERIC にアクセスし，‘布の絵本’と‘著作


















































































































































































































































する著作権相談部長（director of Columbia University’s Copyright Advisory
Office）を務められており，現在も同大学との仕事上の関係は残っているが，現
在は出身地であるロサンゼルスに戻り，そこの法律事務所で働かれている。
２２）Kenneth D．Crews，Copyright Law for Librarians and Educators：Creative























































An Essay on Busy Books Reviewed
from the Viewpoint of Copyright Law System
YAMAMOTO Jun-ichi
abstract
‘Quiet book’, ‘soft book’, ‘busy book’, ‘cloth book’, these words are the
same thing. They are made from cloth, buttons, snaps, fasteners, magic
tapes, strings, embroidery, and so on. They are mainly used by babies, and
toddlers with and without handicaps. In Japan, busy books have been made
mainly by volunteers for disabled children. Japanese Copyright Law
permits anybody to uncommercially make busy books for disabled people.
Busy books can be divided into two kinds; one is original, the other is
derivative. The stories and pictures of derivative busy books are gained
from printed picture books. So the copyright of original printed picture
books hinder the making of derivative busy books for the sake of healthy
children. Under U. S. Copyright Law, these derivative busy books are
allowed on the fair use doctrine, when the number of book made by
volunteers is small. The author thinks that both of original and derivative
busy books should be made by volunteers for every child, so that Japanese
stakeholders have to spread active advocacy in order to change the
construction and practice of their copyright law. If things would go well,
Japanese public libraries could provide busy books to all users, the author
hopes.
著作権法的視角からみた
‘布の絵本’についての試論的検討 ６５
